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March 20, 1922. 


Dear Keppels: 

It is interesting to learn that you propose 
having a show of my work for the first time in 
two or three years. A show too of what I have 
done — or more or less of it — during the last 
twenty, or is it forty, years ? In fact, it must be 
retrospective, for I have done comparatively 
little new work in etching since I have come 
home. But as you know, and as I have told you, 
I cannot and will not grind out plates — even to 
please, or displease, as sometimes happens. I 
do not believe there is a season for etching or for 
exhibitions. I make etchings when I find sub- 
jects which after looking at them I know can 
only be rendered by etching — which I must 
express by etching — as well as I can — and I 
know that this is the right way to work — the 
only way — the method of the men of the past. 

The making of etchers and the booming of 
etching are upon the town, but in looking around 
— looking, for example, at the Exhibition of 
Graphic Art at the American Academy — I do 
not find that the number of good plates has in- 
creased with the number of schools and the 
number of etchers who should make them. There 
is a demand, you tell me, for new things — but 
that is the fault of the age — yet curiously the 
demand is even greater for old things — and 
greatest for those which it is difficult to obtain, 
which have been recognized as worth preserving 
and possessing. These are not always of the 
past, but are mostly prints which, when they 
were made, were not cared for by any but the 
artist, who could not get them published, and so 
he in rage and despair destroyed the plates, or if 
they were published, because so few proofs were 
printed. But whatever the reason or the result 
artistically, or even financially, etching is the 
most fascinating of all forms of art — for the 
artist who is an etcher loves his plate from the 
time he unwraps it from its tissue-paper and 
sees it glittering in his hands, till he pulls the 
final proof with his own hands ; and he takes as 
3 


much care in grounding the plate and looking 
oyer its rich deep dark surface when it is cool, all 
his work, as he does in drawing on it, thinking 
of every line, and then biting it, fearful of the 
results of the acid remaining on it a minute too 
long or a minute too little. And when he sees 
the black lines come out as he cleans it, he is 
enchanted. And then comes the final stage, the 
printing. He wipes it with the greatest care, 
for he knows it is the print that he is after, his 
print and what he can make of it with his own 
hands — for the etching lives or dies in the 
print — and how often does that print reach his 
‘ hopes and fears ? Scarce ever, or not till he has 
worked his heart out getting it right, and then 
unless all traces of the struggle to make it right 
have disappeared, it is not good, but only fit to 
be scrapped, and how much he does — the real 
etcher — scrap ; but to destroy is to exist, and it 
is through struggles to successes that the artist 
lives and triumphs — and when he does succeed, 
and knows it, not always does that small still 
public, whom alone he cares for, agree with him — 
but he knows they will some day — yet beyond 
all this is the incentive that carries him on — the 
desire to please himself ; and if a few others care, 
he is encouraged. If they do not, he may be 
disappointed, but not discouraged, and he goes 
on knowing that the next plate will be his best, 
and that desire, that endeavor, to carry on tradi- 
tion, to do better work, is what carries art on 
— and makes great artists of every sort. It is 
not by the evading of difficulties, the growth of 
the past, but by surmounting difficulties which 
grow with time and perfection of work of the past 
that we can carry on, and add just one note of 
our own to what has been done. And that is all 
we can do, for all art is founded on the accumu- 
lated knowledge of the past — and unless we 
take advantage of that — unless we know it and 
try to surpass it — we know nothing, we are 
cowpds in our fear of the past, and a proper fate 
awaits us : we will be forgotten, though art will be 
carried on, and unless we do our best to carry 
on, well forgotten. 

Yours, 

Joseph Pennell. 

P.S. I learned all this from Whistler — he 
knew — though the world does not yet realize 
what he did know and carried on to success. 
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CATALOGUE 


1 Callowhill Street Bridge. 

Philadelphia, 1881. 

2 Sauerkraut Row. 

Philadelphia, 1881. 

3 Street Sweepers. 

Philadelphia, 1881. 

4 The Last of the Scaffolding. 

Philadelphia, 1884. 

5 In the Twilight on the Lower Mississippi. 

1882. 

6 The Organ Grinder. 

1882. 

7 Madame Delphine’s. 

New Orleans, 1882. 

8 Ponte Vecchio. 

Florence, 1883. 

9 Ponte Vecchio. Large plate. 

Florence, 1883. 

10 San Gimignano. 

1883. 

11 Gateway, San Gimignano. 

1883. 

12 The Swing of the Amo. 

Pisa, 1883. 

13 Landing-place, Leghorn. 

1883. 

14 The Washing Place. 

Siena, 1883. 

15 Siena. 

1883. 

16 Up and Down in Siena. 

1883. 

17 In the Piazza. 

Pistoia, 1883. 
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18 Yesterday and To-day. 

Venice, 1883. 

19 The Calcine. 

Venice, 1883. 

20 Trafalgar Square. 

London, 1891. 

21 From London Bridge. 

London, 1891. 

22 Hoardings. 

London, 1891. 

23 Blackfriars’ Bridge. 

London, 1892. 

Aquatint. 

24 Charing Cross Bridge. 

London, 1892. 

25 The Rialto. 

Venice, 1892. 

26 The Riva from Pennell's Window. 

Venice, 1892. 

27 Le Stryge. 

Paris, 1893. 

28 The Devil of Notre Dame. 

Paris, 1893. 

29 Le Puy. 

Paris, 1893. 

30 Blackfriars' Bridge. 

London, 1904-6. 

31 Hyde Park Comer. 

London, 1904-6. 

32 Gate of the Temple. 

London, 1904-6. 

33 Royal Entrance, Victoria Tower. 

London, 1904-6. 

34 St. Paul's over Blackfriars. 

London, 1904-6. 

35 Sunlight Soap. 

London, 1904-6. 

36 Rainy Night, Charing Cross. 

London, 1904-6. 

37 Lindsey Row. 

London, 1904-6. 

38 The Last of Old London. 

London, 1904-6. 
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39 The Marble Arch. 

London, 1904-6. 

40 Trafalgar Square. 

London, 1904-6. 

41 Limehouse. 

London, 1904-6. 

42 Leadenhall Market. 

London, 1904-6. 

43 230 Strand. 

London, 1904-6. 

44 Great College Street. 

London, 1904-6. 

45 The Big Tree, Cheyne Walk. 

London, 1904-6. 

46 Tyburn, the Motor-car. 

London, 1904-6. 

47 The White House, Tite Street, Chelsea. 

London, 1904-6. 

48 House where Whistler Died. 

London, 1904-6. 

49 The Same. 

Second state. 

50 London Bridge Stairs. 

London, 1904-6. 

*51 Waterloo Bridge and Somerset House. 
London, 1904-6. 

52 Hampton Court Palace. 

London, 1904-6. 

53 The Tower Bridge. 

London, 1904-6. 

54 The Same. 

Second state. 

55 St. Bartholomew’s Gate. 

London, 1904-6. 

56 Ludgate Hill. 

London, 1904-6. 

57 Church of St. Mary le Strand. 

London, 1904-6. 

58 Waterloo Bridge, the Turn of the Tide. 

London, 1904-6. 

59 St. Martin’s Bridge, Toledo. 

Spain, 1904. 

60 Bridge of Alcantara, Toledo. 

Spain, 1904. 
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61 The Alcazar, Toledo. 

Spain, 1904. 

62 Toledo. 

Spain, 1904. 

63 The Visagara Gate, Toledo. 

Spain, 1904. 

64 Lower Broadway. 

New York, 1904. 

65 Forty-second Street. 

New York, 1904. 

66 Park Row Building. 

New York, 1904. 

67 The Four-story House. 

New York, 1904. 

68 The Golden Comice. 

New York, 1904. 

69 The Stock Exchange. 

New York, 1904. 

70 The Flatiron Building. 

New York, 1904. 

Proof washed in India ink and retouched in pencil. 

71 Coutances. 

France, 1907. 

72 The Market-place, Beauvais. 

France, 1907. 

73 The Transept, Beauvais. 

France, 1907. 

74 Towers of the Bishop’s Palace, Beauvais. 

France, 1907. 

75 Amiens, West Front. 

France, 1907. 

76 Amiens from the Old Town. 

France, 1907. 

77 The Transept, Amiens. 

France, 1907. 

78 The Market, Amiens. 

France, 1907. 

79 Amiens from the River. 

France, 1907. 

80 Flower Market and Butter Tower, Rouen. 

France, 1907. 

81 Market-place, Rouen. 

France, 1907. 
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82 West Front, Rouen. 

France, 1907. First state. 

83 The Same. 

Second state. 

84 Rouen from Bon Secours. 

France, 1907. , 

85 Grosse Horloge, Rouen. 

France, 1907. 

86 Porch of San Maclou, Rouen. 

France, 1907. 

87 West Street Building. 

New York, 1909. 

88 The Unbelievable City. 

New York, 1909. 

89 From Cortlandt Street Ferry. 

New York, 1909. Sandpaper. 

90 In the Works, Homestead. 

Steel series, 1909. 

91 Pittsburgh, No. 3. 

Steel series, 1909. 

92 On the Way to Bessemer. 

Steel series, 1909. 

93 Homestead. 

Steel series, 1909. 

94 Wren's London. 

London, 1909. Mezzotint. 

95 St. Paul's, Evening. 

London, 1909. Mezzotint. 

96 Old and New Mills, Valenciennes. 

France, 1911. 

97 Tracks of the Hut of the Cape of Good Hope. 

Germany, 1911. 

98 The Great Chimney, Bradford. 

England, 1911. 

99 Building the Wooden Pier, Dover. 

England, 1911. 

100 New York from Governor's Island. 

New York, 1915. 

101 Wool worth Building. 

New York, 1915. 

102 Sunset from Williamsburgh Bridge. 

New York, 1915. First state. 

103 The Same. 

Second state. 
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104 New York from Hamilton Ferry. 

New York, 1915. 

105 New York from Brooklyn. 

New York, 1915. 

106 St. Paulas. 

New York, 1915. 

107 The Bridge at Hell Gate. 

New York, 1915. 

108 Approach to Grand Central. 

New York, 1919. 

109 The Ferry House. 

New York, 1919. First state. 

110 The Same. 

Second state. 

111 Trains that Come and Trains that Go. 

Philadelphia, 1919. 

112 Back from Atlantic City. 

Philadelphia, 1919. 

113 The New Stock Exchange. 

New York, 1921. 

114 The Three Towers. 

New York, 1921. 

115 Municipal Building. 

New York, 1921. 

116 War-ship Coming In. 

New York, 1921. 

117 The Elevated. 

New York, 1921. 

118 Trinity Churchyard. 

New York, 1921. 

119 Liberty Tower. 

New York, 1921. 

120 From the Lowest to the Highest. 

New York, 1921. 

121 Not Naples, but New York. 

New York, 1921. 

122 The Bridges from Brooklyn. 

New York, 1921. 

123 The “Plaza” from the Park. 

New York, 1921. 

124 The Woolworth through the Arch. 

New York, 1921. First state. 
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125 The Same. 

Second state. 

126 The Bay. 

New York, 1922. Aquatint. 

127 The Bridge. 

New York, 1922. Aquatint. 


WATER-COLORS 

128 Blue and Gold. 

Water-color. New York, 1921. 

129 Early Morning Mist, Fall River Boat. 

Water-color. New York, 1921. 

130 Oil Fire, Staten Island. No. i. 

Water-color. New York, 1921. 

131 Oil Fire, Staten Island. No. 2 . 

Water-color. New York, 1921. 

132 Tugs. 

Water-color. New York, 1921. 

133 Busy Way. 

Water-color. New York, 1921. 

134 Municipal Building, Evening. 

Water-color. New York, 1921. 

135 The Aeroplane. 

Water-color. New York, 1921. 

136 Lighting Up. 

Water-color. New York, 1921. 

137 German Cruisers for Targets. 

Water-color. New York, 1921. 

138 Morning Mists. 

Water-color. New York, 1921. 

139 Evening in Fairy-land. 

Water-color. New York, 1921. 

140 Governor’s Island. 

Water-color. New York, 1921. 
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